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Pestome: B mazu cmamusi ce pasenexcoam My3uxkainume cmuioge Ha onepama ,, Kapmen* u
necenma ,, [logudicoane Ketimopuooic, kamo ce obpvuya cneyuaiio 6HUMAHUe HA ClleOHume
acnekmu: NvPE0, AHANUUPAM Ce MEOPUECKUSIM (DOH U UCMOPUHECKUSIM KOHMEKCM HA
dgeme npouzeedeHuss, KAmo ce npoyueam UCMOPUYecKume U COYUAIHUME OCHO8U HA
MSXHOMO Xy00dCeCmeeHo cv30asane;, Bmopo, msa cucmemamuyno cpasHasa OCHOGHUME UM
MY3UKQIHU XAPAKMEPUCTUKY — GKIIOYUMENHO MEN0OUs, PUMbM, (opma U u3pazumennu
MeXHUKU — 3a 04 pasKpue CMUTUCMUYHUME PAasiuku;, mMpemo, 4upe3 CPaHeHue Ha
Pazsumuemo Ha 2epoume, ms AHATUUPA POSSAMA HA PASIUYHUME MY3UKAIHU PeYHUYU npu
U3006paAzA6aAHEMO HA JUYHOCIMUME HA 2epoume U eMOYUOHAHOMO U3DAJICEeHUe; HAKPAs, Om
KYIMYPHA NEPCReKmuea, ms U3C1e08d GIUAHUEMO HA U3MOYHUmMe U 3anaoHume
ecmemuuecky KOHYenyuu U KyimypHu KOHMEKCMU 8bpXy MY3UKaIHama Komnosuyus. pes
moea usciedsane pabomama uma 3a yer 0a Npeocmasu U3UePnamenHo CXo0Cmeamda u
Pa3uNusma 8 My3uKaiHume Cmuioge Ha dgeme npoussedenus, 34e0H0 ¢ MeXHUme OCHOGHU
NPUYUHU.

Knrouosu oymu: cpaemenue na mysuxarnu cmunoge, onepa, Kapmen, Jlosudicoane
Ketimbpuooic

A Comparative Study of the Musical Styles of Bizet’s
"Carmen'" and Zhou Xueshi’s "Farewell, Cambridge"

GUO SIXIAN®

Department of "Opera and symphonic conducting"

National Academy of Music "Prof. Pancho Viadigerov" - Sofia
Oborishte, Evlogi i Hristo Georgiev Blvd 94, 1505 Sofia
E-mail: g.xian333@gmail.com

*Corresponding author

Abstract: This article examines the musical styles of the opera "Carmen" and the opera
"Saying Good-bye to Cambridge Again" focusing primarily on the following aspects: First, it
analyzes the creative backgrounds and historical contexts of the two works, exploring the
historical and social foundations of their artistic origins; Second, it systematically compares
their fundamental musical characteristics—including melody, rhythm, form, and expressive
techniques—to reveal stylistic differences; third, through a comparison of character
development, it analyzes the role of distinct musical vocabularies in portraying character
personalities and emotional expression; finally, from a cultural perspective, it explores the
influence of Eastern and Western aesthetic concepts and cultural contexts on musical
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composition. Through this research, the study aims to comprehensively present the
similarities and differences in the musical styles of the two works, along with their
underlying causes.

Keywords: comparison of musical styles, opera, Carmen, saying good-bye to Cambridge
again

BnBenenue
TBoOpYeCcKN KOHTEKCT XapaKTepUCTUKUTE

Onmnepara ,,Kapmen* e komno3upana ot ppenckusi kommozutop Kopxk buze mpes 1875 1. buze
TBOPM B IMEpUOJ Ha HMHTEH3UBHO pa3BUTHE Ha eBpomeickara omepa npe3 XIX Bek.
JevictBuero ce pasuBa B CeBwisi, Vcmanus, u paska3Ba MCTOpHS 3a CTpacT, CBOOOIa M
paspyxa. B ,, Kapmen* ca BKIIFOUEHH MHOXECTBO €JIEMEHTH OT MCIaHCKAaTa HAapOJIHa MY3HKa,
cpea KOMTO OCOOCHO XapakTepHH ca ,,xabaHepa” W ,,ceruamwis’. Te3um My3uKaIHA MOJCIH
npuaaBaT Ha MPOU3BCACHUCTO OTIIMYUTCIICH PCTruOHAJICH KOJIOPHUT. buze 3acumiaBa
OpaMaTU4YHUs KOHQJIMKT 4Ype3 My3uKara, KaTo IpHAaBa Ha oOlepara CHUIHO H3pa3eH
npamatryeH epekt. ToBa TeaTpaidHO BB3JEHCTBHE CE BIHMCBAa HAIBIHO B €CTETUYECKHUTE
XapaKTePUCTUKHU Ha €BpoIleiickaTa poMaHTHU4YHA ornepa oT XIX Bek.

Omneparta ,,JloBmwkaane KelMOpumxk*“ e KoMmo3upaHa OT KUTaWCKus Kommo3utop JIxoy
Croemm. Kato TBOpel Ha chBpeMeHHaTa enoxa, /[oy cb3aBa ToBa MPOU3BECHHUE B TIEPUO]I,
KOTaTo KHUTaiicKaTa orepa aKTUBHO ThPCH CBOS COOCTBEH, OTIIMYHMTEICH I'BT Ha pa3BUTHE.
KoMmmo3utopbT ce cTpeMu Ja ch3haie orepa, KOSTO BBIUThLIABA XapaKTEpHUTE YepTH Ha
KMTalickaTa My3MKallHa KyJTypa. ApnantupaHa no noesuara Ha Cro [xpMo, onepara ce
¢boxycupa BbpXy HM300pa3siBAHETO Ha €MOIIMOHAIHUTE KOJIeOaHUS BbB BBTPEIIHHUS CBAT Ha
nepcoHaxure. [Ipm kommnosupanero Ha TOBa mnpousBeneHue J[xoy Croemmu cpyeTaBa
TPaJAULIMOHHY KUTANCKU My3UKaJIHU €JIEMEHTHU ChC 3alaJHU ONEPHU TEXHUKH, KaTO U3IO0JI3Ba
JUPUYEH CTWI, 3a Ja NpeAajie MOETUYHOTO H3passiBaHe. ToBa My3UMKalHO TPETHpPAHE € B
Ch3By4YME C IIO€TUYHATa TEMa HA IMPOU3BEICHUETO U CHIIEBPEMEHHO pPE30OHHpa C
XapaKTepHaTa 3a KUTalickaTa €CTeTUKa CAbpKaHa U3Pa3HOCT..

CpaBHeHUe HA OCHOBHHUTE MY3MKAJHU XapaKTePUCTHKH

Onepara ,,Kapmen™ na buze u omnepara ,,JloBuxnane KeitmOpumk™ Ha oy Croemu ce
OTJIMYABAT IO CBOS MY3UKAaJ€H €3UK. Te3u pa3inuuus MpOU3THYAT OT KYyJITYpPHHsI KOHTEKCT,
KOMITO3MITUOHHHUTE NCJIN U XYIAOXKCCTBCHHA CTHJI Ha JBCTC ITPOU3BCACHUA. 3a 1mo-sicHO
pa3bupaHe Ha KOHTpacTa B My3UKAJIHUTE XapaKTEPUCTUKU Ha T€3U ONEPHHU TBOPOH MO-A0Iy €
MIPE/ICTaBEH CPAaBHUTEJICH aHAJIU3 [0 YETUPU OCHOBHU ACIIEKTa: MEJIOINS, XapMOHHUSI, PUTBM U
OpKecTpauus.

[lo oTHOMIEHHE HA MenouATa, TeMUTe Ha KapMmeH ca yIUBUTENHO SIPKU U CUJIHH, C U3Pa3eH
HaloHaneH xapaktep. Ilpumep 3a ToBa e apusita ,,Xabanepa“ (L'amour est un oiseau
rebelle), Harmncana B pazmep 2/4. [Ipou3BeieHHETO € KU3HEHO, C TTOJBMKEH U CKOKOOOpa3eH
MEJIOIMYEH XOJ U € CTPYKTYPHUPAHO B YETHUPH OTIENIHU pa3jena. CaMo OT TEKCTa Ha apusTa
cTaBa SICHO, 4e B mpencraBute Ha Kapmen mro0oBTa € ,,cBoOO0ma*™. Upe3 HENpeKbCHATOTO
MOBTOPEHHUE HA HU3XOALIM MEJIOAWYHU (hpa3su TOHATHOCTTA OCLMIMPA MEXKYy €THOMMEHHUS
Ma)XOp U MHUHOp, Karo u300pa3sBa CTpAaCTHUS U ChOJa3HUTENEeH Xapakrtep Ha Kapmen u
HAI'BJIHO BHILTHINABA HEHHATA cMella, HeoOy3/laHa U 3aBiIa IsBalla mpupoa.
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Menonusita Ha ,,MaTagopbT* € CHJIHA U €HepruyHa, U3rpajieHa OT KbCU CTaKaTOBH (pasw.
Heiinust pasmep 4/4 cwp3maBa ycemiaHe 3a TMOJCKOIM U YCTPEMEHO MABM)KEHHE, CSKalll
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Menonusita Ha ,,JloBmwknane KeitmOpumk* e mo-HexxHa u meka. [Ipu komnosupanero i, J[xoy
Croem e ThpcHII MJIaBHA U cTaOWIIHA MeJoAnYHa JuHUA. Toll e uckan menonusTa Ja rnpeiasa
CTIOKOMHOTO HAaCTPOEHHE Ha CTHXOTBOPEHHUETO, 0e3 Ja ycuiBa aApamMatudHus KOHQIUKT. 1o
TO3M HAUYWH MeNOAMATa Hamojgo0sBa Tedalla BOJA, HOCEIlAa YCEIlaHe 3a Cbh3eplaHue U
CIIOMEH, KaTo clie/iBa JIETMKATHUTE EMOIIMOHAIIHA TPOMEHHU B TIOETUYHHS TEKCT.
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[lo oTHOIIEHHE HA XapMOHMSATA BETE ONEPHU CHILIO JEMOHCTPUPAT SICHO PA3TUYUMH CTUIOBHU
oco0eHocTu. XapMoHusITa B ,,KapMeH* € mpomnuTa OT KOJIOpHUTA Ha €BPOIICUCKUS POMAaHTU3bM
or XIX Bek. buze wusmoms3Ba sicHa (QYHKIMOHAJIHA XapMOHUS M pa3uuTa Ha CHUIHHU
XapMOHHUYHU KOHTPACTH, 3a Ja 3aCWJM €MOLIMOHAIIHOTO Bb3JeicTBUe. Hanpumep Toil yecto
npubArBa 10 IOMHHAHTHU aKOPJH, KOUTO TIACKAT MY3UKATHOTO pPa3BUTHUE HAIpea u
MOAIBPKAT yCEIIaHe 3a MOCTOSHHO HampeXeHHe, MO3BOJISBAMKHM Ha CIyIIAaTeIUTe SICHO Ja

MMOYyBCTBAT ApaMaTUYHUA KOH(I)JII/IKT B JCMCTBUETO.
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Xapmonusita B ,,JloBmwknane KeidMOpmmk™ e mo-HexkHa u mo-ctabmimHa. JIxoy Croemu
MPEANnoYnTa Pa3MIMPEHN U KOJOPUTHH XapMOHHH, Ype3 KOWUTO Ch3/laBa MEKa W JIeTUKaTHA
3ByKoBa aTtmoc(epa. HeroBusT XapMOHMYEH €3WK PSIKO BKIIOYBA PE3KH MOJYJIAIHH.
KoMmo3uTopbT W3MON3Ba MPEIUMHO TUTABHH XapMOHHYHHU TIOCJIEIOBaHUS, 3a Ja 3ama3u
MOCTUYHOCTTA Ha MPOU3BEICHUETO M Jia MPEIOTBPATH MPEKHCBAHETO HA MY3HUKAJIHHS MOTOK
OT CHJTHH €MOIIMOHATHH N30yXBaHHUS.
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IIo oTHOmIEHWE HaA OpKECTpaUMATa ABETE IMPOU3BEACHHUS CBILNO IIOKa3BaT CBHIIECTBEHU
paznuuud. B ,,Kapmen* buze nsnonssa mbianus mamad Ha roseMus cUM(OHUYEH OPKECTBD,
Ch3/1aBaliku SIPBK M IUTBTEH 3BYK. Upe3 OoraTure OpKECTPOBH KOHTPACTU TOM H3rpaxaa
CHWJIHO CLIEHWYHO NPUCHCTBHE M JIpamMaTUyHa HacuTeHocT. OpkecTpauusra Ha ,,JloBuwxkaaHe
KeliMOpumx* obaue e 3HAUUTENHO MO-JeNUKaTHaA U npo3payHa. J[xoy Croemu mpennoyuTa
MEKUTE PETUCTPU HA CTPYHHHUTE MHCTPYMEHTH M COJIOBHTE MApPTUU HAa JIBPBEHUTE JYXOBHU.
Toit MuHMMM3Mpa ynoTpedaTta Ha MEAHM JYXOBH MHCTPYMEHTH M yIApHH, MOJIbprKalKu
HexeH U (uH 0011 3ByKOB 00MK. To3M MoaXoa HacouBa BHUMAHUETO Ha CIYIIATENIUTE KbM
JIMPUYHOCTTA HA MEJIOAUYHUTE JIMHUH, BMECTO KbM YHCTATA 3ByKOBA MOIII.

CpaBHeHHe B H3rpaxKIaHeTO HA 00pa3uTe HA NMEPCOHAKUTE

B ,,Kapmen* buze ch3naBa OTIIMUMTEIHU MY3UKaJIHU TEMH 3a IJIaBHUTE T'€pOM U U3IOJI3BA
TE3W TEMH, 3a Ja Ipelaje TeXHUTe xapakrepHu uepTH. Ilpu nsobpaszsBanero Ha oOpa3a Ha
Kapmen Toit ymeno cu ciiyxu ¢ MeJIOAuU, MPONUTH C €K30TUYEH KOJOPHT, 3a Ja MoayepTae
HEIHaTa 3arabuHOCT M YHUKaJIHa MpuBieKaTteaHocT. Temara Ha KapmeH € Hal-TUIMUYHUAT
MIPUMED 32 TOBA.

B , JdoBmwxmane KeitmOpumk* Jxoy Croemm mpemaBa Mpead BCHYKO MEJTAHXOJIUATA HA
pasjsiiata, CIOMEHHTE U CIOKOMHAaTa KpacoTa, XapakTepHH 3a JupuuHata noe3us. [lopanu
TOBa KOMITO3UTOPHT HE M3TpaKJa XapakTepa 4Ype3 CHIIHO TEeMaTHYHO SApO, a HW3passiBa
BBTPEIIHUS CBIAT Ha TJaBHUS Tepod upe3 Ch3AaBaHETO Ha creuupuyHa My3UKaIHA
atMocdepa. Tol H3Mmoyi3Ba MEKM CTPYHHHM PETHCTPU M JICJIMKATHU MAapTHH HA JTHPBEHHUTE
,Z[yXOBI/I I/IHCTp}IMeHTI/I, KOUTO CBIIBTCTBAT BOKaAJIHATA JIMHHA. My3I/IKaTa C¢ oOTjinyaBa C
MHUHHMQIHA PUTMUYHU KOHTPACTH, KOETO IMPEACTaBsl T'eposi B ChCTOSHUE HA CIIOKOWCTBHE,
cmepuaHI/Ie 158 B’preH_IHa IIT:JI60‘-II/IH3,.

Bausinuero Ha KYJITYPHHUHA KOHTCKCT BbPXY MY3UKAJHUTE CTUJIOBE

Korato buze kommosupa ,Kapmen®, EBpoma e oOxBaHata OT CHJIHO BJICYCHHE KbM
,»€K30THKaTa®. My3HukaTa My € M3IBJIHEHAa C JKU3HEHOCT M SICHO W3pa3eH HalOHAaJICeH
KOJIOPHT, KaTO TOH M3IT0JI3Ba pa3HOOOpa3HU M3PA3HU CPEJCTBA, 32 Jla Pa3Kaxe pa3BUBAIIUS CE
IpaMaThdeH KOHQIHMKT, KaTO CBHIIEBPEMEHHO OPraHWYHO MHTErpupa TPaTUIUMOHHUTE
CTHJIOBH €JIEMEHTH Ha (peHcKara opéra comique. buze mpeBpbiia xabaHepara B OCHOBEH
My3ukaneH cumBonl Ha Kapmen. Cerummunsara, cbilo mnpepaboTeHa ¢ BHCOKO apTUCTHYHO
MalCTOPCTBO, 3aIa3Ba CBOSATa PUTMHYHA CHITHOCT, IPOU3THYAIIA OT (QOJKIOPHUTE M KOPCHH.

I'maBHUAT Tepoil Ha omeparta ,,JloBmwknane KeimMOpumk“ ce HamMupa Ha KPBCTOMBT MEXITY
CTapuTe W HOBUTE WJIEH, KBACTO HETOBaTa BBHTPEIIHA OTBOPEHOCT C€ CONBCKBA C
3a/ylIaBalluTe OrpAaHUYCHHUS HA €IHO 3amajamio oduiecTBo. BMecTo ga mpeactaBu TO3M
KOH(QJIMKT Ype3 3acWJICHO MY3HMKAJIHO HaIlpeKEHUE, MPOU3BEICHHETO CE€ HacoyBa KbM
BbTPEIIHUS €MOLIMOHAJEH CBAT Ha Tepos, 3aMEHSAWKH COLUATHO-UCTOPUUYECKUTE
npotuBopeunsi ¢ (UHO HI0aHcHpaHa aymieBHa OopOa.lloesusita Ha Cro JI)kKbMO chyeTaBa
€JIeMEHTH OT KHTalicKaTa M 3amajgHaTa KyJITypa, KaTo BBILTBIABa KAaKTO OOpa3HOCTTa Ha
KJIacu4ecKaTa KuTaiicka moesusi, Taka U (OpMaJHUTE CTPYKTypHU Ha ChBPEMEHHATa 3alajHa
noe3usi. Jlxoy Croemn mnpoabikaBa Ta3u CHHTE3a B CBOsSTa My3uKa. TOM U3MOI3Ba
TpaJMLIMOHHATa KHUTaliCKa IEHTATOHWYHA ramMa KaTo OCHOBAa Ha MEJIOJWYHHUTE JIHHHH,
YCTAaHOBSIBAMKM TMpsKa Bpb3Ka C XWIAJOJETHATA KUTalCKa My3HKajaHa Tpagulusl.
EnnoBpemMeHHO ¢ TOBa TOH mpuiara CbBPEMEHHU TEXHUKH B XapMOHUSTA U OPKECTpaLUsTa,
npuaaBaiiKi Ha CBOUTE MPOU3BEACHUS U3pa3UTEIHA MOJIEPHA YYBCTBUTEIHOCT.
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3akiouenue

Hacrosimara ctatus pasriiexzaa KOHTPAaCTHUTE My3HKaJIHM CTHJIOBE Ha omnepurte ,,KapmeH™ u
woBwkaane KeitmOpumx®. Tlpousxoxaamy OT pa3iMyHM HAllMM U UCTOPUYECKU EMOXH,
JIBETE IPOU3BEICHHUS ITOKAa3BaT CHIIECTBEHM PA3IW4Ms B MEJIOAUATA, XapMOHMATA, PUTHMA,
OpKecTpalysITa U U3rpakJaHETO Ha nepcoHakute. Mysukata Ha ,,KapMeH™ e ekcTpoBepTHa U
SpKa; TS M3MO0J3Ba TAHI[OBU PUTMHU M CHUJIIHO MOJYEPTaHU TEMATHUYHU JIMHUY, 3a Ja U300pa3u
XapakTepuTe, NEMOHCTPUPANKH JpaMaTU4YHATA MOIL Ha eBpolelckara omepa or XIX Bek.
Mysukarta Ha ,,JloBmwknane KeiimOpumx* € crokoiHa W ACIUKaTHA, OMMUPAWKH C€ Ha HEKHU
MEJNOANYHM JIMHUM M TpOo3padyHu TeMOpoBHM oOarpsBaHusi, 3a Ja Mpenane MOSTUYHO
HaCTpOCHHE, KOETO OTpas3siBa CTpEMeXa Ha CBBPEMEHHATa KHUTAlCKa KyJATypa KbM
Ch3eplLaTeHa U THUXa €CTETHKA. Te3U KOHTPACTH Pa3KpuBaT LIUPOKHUS CIIEKTBD OT U3pa3HU
CPEACTBA, Ype3 KOUTO OIepaTa ce MpOsBSIBA B PA3IMYHU KYJITYPHU KOHTEKCTH. My3UKaITHUAT
CTMJ Ha eJHa omepa ce ¢opmupa MOJ BIUSHHE HA MHOXECTBO (DAKTOPH, Cpell KOUTO
UCTOpUYECKaTa €roxa, KyJlTypHaTa cpeJa M CcrokeTHata Temartuka. CpaBHSBAHETO Ha
MEXIYKYIATYpPHU TPOU3BEJCHHUS NpeAsara IMo-IbI00Ko pa30upaHe 3a MHOrOIIacTOBaTa
IIPUPOJIa HA ONIEPHOTO U3KYCTBO.
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